
2019-2020 
issue 12 

for meeting of 
March 11 

editor 
Matthew 
Robertson

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

Your Snapshots editor would like to apologize for making light of 
February snowstorms in the last issue, as this may have contributed to our 
last meeting falling neatly in the middle of a long winter storm. Still, we’re 
grateful that a dozen members braved the elements with a dozen prints 
for the lightbox, as well as a multi-print presentation to enjoy.  
Matthew was our moderator on an evening that introduced a new 
element: although it was a ‘seal’ meeting, four members chose to forego the 
vote in exchange for a longer discussion with a different emphasis. This is 
an option available to everyone for the remainder of the season. 
Many of the photographs that we saw carried significant personal stories, 
with deeper connections and insightful discussions. It was an excellent 
evening of prints and ideas. 

When the Sky, Water, and Sand Play Together, by Marie Algieri-Goldgrub

Upcoming Meetings 

March 11 – Seal 
Michael Anderson 
Maker and Title Announced 

March 25 – No Seal  
Executive Nominations 
Stephen Gilligan  
With Maker’s Introduction 

April 8 – Seal 
Allan Flagel  
Maker Anonymous, Title Announced



Prints Shown, 26 February 

Marie Algieri-Goldgrub 
When the Sky, Water, and Sand 

Play Together [] 

Matthew Robertson 
Unassumed [] 

Bruce Macaulay 
Waiting for God [] 

Allan Flagel 
In the Pink [] 

Dass 
And a Goat [G] 

Lawrence Sitwell 
Another Cold Day [S] 

Rhonda Starr 
Undulating Boardwalk [G] 

Stephen Gilligan 
Every Which Way and Beyond [S] 

Steve Rees 
Guiding Light [G] 

Mandeep Bal 
Rock and Star [S] 

Doris Woudenberg 
Rhythmic Blues [G] 

Guy St. Louis 
Juanita [S]

A photograph is a secret about a secret. The more it tells you the less you know. 
– Diane Arbus
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Waiting for God, by Bruce Macaulay 

TFF Outing – Diane Arbus at the AGO – Saturday March 14th 
A reminder to all members that we will be having a social gathering at the AGO to see the Diane Arbus exhibition, 
likely followed by a visit to a pub in the neighbourhood for banter and beverages. 
You may purchase your ticket ($25.00) on arrival at the AGO, or, for an extra $10.00 you can buy an annual pass. 
This is an excellent value if you plan on going back for another visit in the next 12 months. If you already have an 
annual pass or membership, the Arbus exhibition is free.  
We will meet by the Frank Gehry Staircase just beyond the main entrance to the gallery at 2:00pm. See you there.
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If all your life means to you is water running over rocks, then photograph it,  
but I want to create something that would not have existed without me. 

– Minor White

Lightbox Photographs 
from February 26, 2020 

This issue features images from 
our tenth meeting of the season. 

Above: Rock and Star, by Mandeep Bal 
Right: Guiding Light, by Steve Rees

Remember: Snapshots is your 
Toronto Focal Forum newsletter.  

Have something you want to 
share? Send it in! 

tffsnapshots@gmail.com
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Happiness arises as we become more aware of the many wonders available to us.  
If there’s a full moon high in the sky and we’re busy thinking about something else, the moon disappears.  

– Thich Nhat Hanh

Left: In the Pink,  
by Allan Flagel  
Below: Unassumed,  
by Matthew Robertson 
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Let your camera be your art, and its images your history. Let your lens carry you through new worlds – and allow your 
photos to live on as a new world for others. Study every square inch of a photograph and celebrate its tones and angles. 

But study, too, your place in the experiences that shape you. Save room for life to make art for you and you alone. 
– Katie Thurmes

Back by Popular Demand! 

You can now reach our website 
through both focalforum.ca and 

torontofocalforum.ca.  

Go there for back issues of 
Snapshots, handy links to our 

members websites, and a shortcut 
to our new Instagram page.

Above: Another Cold Day, 
by Lawrence Sitwell  

Right: Undulating Boardwalk, 
by Rhonda Starr 

http://focalforum.ca
http://torontofocalforum.ca
https://www.instagram.com/torontofocalforum/
http://focalforum.ca
http://torontofocalforum.ca
https://www.instagram.com/torontofocalforum/
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“Wake up! wake up!” I yelled. 
“The goat of day is butting dawn!” 

– Jack Kerouac

And a Goat, by Dass.



When you start working, everybody is in your studio – the past, your friends, enemies, the art world, and above all, 
your own ideas – all are there. But as you continue painting, they start leaving, one by one, and you  

are left completely alone. Then, if you are lucky, even you leave. 
– John Cage 
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A Response to Appropriation, Influence, and Plagiarism 
by Marie Algieri-Goldgrub 

Hi Stephen, 
I’m writing this piece in response to your article in the Feb. 12 edition of Snapshots, 
about appropriation, influence, and plagiarism.  
I regard what you brought up, as a serious matter that needs to be addressed not only by 
members of the TFF, but also camera clubs that many of us belong to, as well as the 
OCCC of which the TFF is a member of.  
Let me start off by saying that I believe that appropriation, influence, and plagiarism are 
three different entities and each requires a definition and explanation so we can clearly 
understand what they are.  
“Appropriation in art is the use of pre-existing objects or images with little or no 
transformation applied to them.” (Wikipedia) 
Simply put, this means that some artists will deliberately use pre-existing, easily 
identifiable art to create their own unique artwork with it. This is what Warhol did. He 
did not pretend or try to pass off the Campbell’s soup cans as his own creation; he 
deliberately copied the cans because he wanted the viewers to relate to and recognize 
the product in his art. 
Influence as defined in the dictionary, is, “the capacity to have an effect on the character, 
development, or behaviour of someone or something, or the effect itself ” (1). As 
photographers, we are all influenced by many things, be it other photographers or 
photographs, music, literature, and a host of other experiences. I believe that at our level 
of knowledge, most of us recognize and appreciate what influenced us. It could have 
been a long time ago and it has now become part of us, but we were nonetheless 
influenced by someone or something. The list of influences will undoubtedly be quite 
long, but that’s all they should be - influences, not reasons for imitation. If the influence 
has been recent, we should definitely state who or what influenced a particular image, 
especially if the image is of a creative nature. Give credit where credit is due. 
Plagiarism. Now, this is a totally different and serious beast. Although plagiarism is 
often thought of as occurring in literary or academic settings, it is very much evident in 
art as well. Art plagiarism occurs when someone copies another person’s artwork or idea, 
be it a painting, photograph, or sculpture (2) and does not give credit to the original 
artist. Plagiarism ranges from the extreme act of stealing an entire photograph and 
presenting it as one’s own, to setting up a photo shoot so the final product looks 
remarkably like someone else’s image. Yes, the maker may have set up the shoot and 
physically clicked the shutter on the camera, but the idea belongs to someone else. 

continues next page…

https://en.wikipedia.org/wiki/Appropriation_(art)
https://en.wikipedia.org/wiki/Appropriation_(art)
https://www.ciit.edu.ph/art-plagiarism/
https://en.wikipedia.org/wiki/Appropriation_(art)
https://en.wikipedia.org/wiki/Appropriation_(art)
https://www.ciit.edu.ph/art-plagiarism/


A certain amount of stress is necessary for growth, and at times we need to purposefully put ourselves  
into stressful situations. It is easy to confuse the virtue of contentment or peacefulness  

with the pseudopeacefulness born of inertia and fear of change. 
– Judith L. Lief
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A Response to Appropriation, Influence, and Plagiarism, continued 

Presenting someone else’s idea as your own, is nothing short of intellectual theft. There 
have been a number of cases of people having done just that. (3) The reason someone 
plagiarizes is usually because they want to be thought of as an accomplished and creative 
photographer. It is so much easier for someone to copy and produce a near likeness of 
someone else’s work and pretend that they came up with the idea themselves than to 
actually conceive an original art piece. Maybe they are incapable of formulating an original 
idea themselves. Some even come up with an elaborate story of how they came up with it. 
Art plagiarism is often intentional – the maker knows that they are copying and actively 
search photos to copy. It could be possible, though highly unlikely, that they may not be 
aware that they are plagiarizing or stealing. I find it difficult to believe that two 
photographs could have nearly identical subject matter and composition such that if they 
where side by side the differences would be hard to discern. 
The statistical probability would be extremely small and when two, three or more 
photographs appear to be exact copies of others’ work the idea of coincidental convergence 
has to be rejected. Most people know the difference between coming up with an idea and 
copying one. Maybe they think they will never be discovered? Some, defiantly defend and 
substantiate the right to do so. That is even more disturbing!  
At the OCCC banquet two years ago, two almost identical images from different makers 
showed up one right after the other on the screen. Was it a coincidence that two people 
came up with that same image? Of course not! A quick google search revealed that the 
images had been replicated.  
This begs the question, “when and is it ok to copy?” It boils down to intent. After all, 
photographers often replicate lighting setups, compositional forms, use of colours, post-
processing techniques, and use actions and/or pre-sets to enhance their own image. These 
set ups are perfectly fine when setting up a shoot with your own unique subjects and idea. 
It is copying an exact scene that I have trouble with. I believe it is acceptable to copy during 
the process of learning a technique. But that image should never be presented as your own 
work and certainly it should never be entered into competitions, shown at the forum as 
original work, or sold anywhere. 
Could more than one person come up with the same idea? It is possible but highly unlikely 
that they can create remarkably similar images of the same subject matter set up in the 
same way. The exception of course, occurs in landscape photos, where amazing locations are 
frequented by photographers. It is possible to get very similar images. Although nature is 
ever changing, many people could create well composed images of the same area.  

continues next page…

https://petapixel.com/2019/09/30/is-this-plagiarism-or-crazy-coincidence-in-landscape-photography/
https://petapixel.com/2019/09/30/is-this-plagiarism-or-crazy-coincidence-in-landscape-photography/


References and Resources: 
1 https://en.wikipedia.org/wiki/Appropriation_(art) 
2 https://www.ciit.edu.ph/art-plagiarism 
3 https://petapixel.com/2019/09/30/is-this-plagiarism-or-crazy-coincidence-in-landscape-photography 
https://www.diyphotography.net/a-guide-to-plagiarism-and-theft-in-photography 
https://artistsense.wordpress.com/2012/12/18/creative-inspiration-vs-imitation-when-does-copying-turn-into-plagiarism 
https://www.thoughtco.com/appropriation-appropriation-art-183190

We are product of the immense torque that propels this universe.  
We are not individuals but a great accumulation of all that lived before. 

– Tanya Tagaq
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A Response to Appropriation, Influence, and Plagiarism, continued 

How can plagiarism be avoided? First of all, photographers need to be informed that it is 
not allowed in the TFF, camera clubs, or other competitions. Should such an image be on 
any of these organizations’ websites, they should be removed. It is both necessary and 
prudent to give credit where credit is due.  
We have the responsibility of protecting not just our own images from being copied but 
also those of other artists. As artists, we should support one another by calling attention to 
pieces of artwork that we see are stolen. Wouldn’t you want to know if your image was 
being used or copied by someone? 
Finally, I believe the foundation of the TFF is to create, print, and present original artwork 
so we can have an intellectual and informative discussion about it. We must have original 
thought, as well as an understanding that great art is not solely judged or based on the 
premise of its ability to get a gold seal, but rather to communicate an idea or thought in a 
uniquely different way.  

Marie Algieri-Goldgrub

The discussion around artistic influences and appropriation is an important one that 
will continue. On the no-seal night of March 25th Stephen will be asking us all to 
explore the idea of our own influences as part of the discussion around our work. 

And of course Snapshots is always looking for new and original content.  
Have thoughts of your own on this subject, or any other? Send them in!
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