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At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

On a mild March evening sixteen members and two guests enjoyed 
eighteen exceptional prints, including a guest image and a remake, for 
engaging and considered commentary.  
Michael ably reprised his role as a moderator for us. His introduction 
to the evening touched on his considerable experience with the 
Forum, adding depth and breadth to how we think of critiques. Look 
for this as a featured article in an upcoming issue. 
As we have evolved as a group our emphasis has shifted to mastering 
artistic expression, and our efforts should reflect that. Our prints are 
worthy of the skill and vision we put into them, both in their creation 
and in their discussion. 

Perspectives, by Steve Rees. 
Taken in the Musee d'Orsay in Paris, December 2019.

Upcoming Meetings 

March 25 – Cancelled  
Executive Nominations 

April 8 – Cancelled 

April 22 – Pending 
Annual General Meeting 

May 6 – Pending

The beginning of March feels like a very long time ago. Much has changed since our last meeting, 
and you’ll see that reflected throughout your Snapshots as a result. But even when we are unable to 

get together in person Snapshots will be a way to keep us connected.



Prints Shown, 11 March 

Matthew Robertson 
Eight [] 

Bruce Macaulay 
Poverty Hurts the Youngest [] 

Allan Flagel 
Eventide [S] 

Lawrence Sitwell 
Tobacco Kilns [S] 

Paul Yi 
Waiting for the Storm, at 

Dempster Highway, Yukon [S] 

Rhonda Starr 
Little Man [S] 

Marvin Cooper 
Making a Living [S] 

Mort Shapiro 
Doorway to ? [G] 

Steve Rees 
Perspective [G] 

Wishful Thinking (Remake) [S] 

Michael Anderson 
Having a Break [S] 

Carm Griffin 
My Shangri-La [S] 

Doris Woudenberg 
Trinity [S] 

Judy Griffin 
Old Bottles [G] 

Mandeep Bal 
Blue Jay [] 

Craig Lauder 
The Woman on the Roof [S] 

Guy St. Louis 
Behind the Mask [S]

What else is there if not hope? Hope is my highest vision for the richest outcome. 
It fuels me. It unites me with the world. 

– Adrienne Enns

2019-2020 
issue 13 

for March 25

Adjusting to the Times 
by Matthew Robertson 

It seems presumptuous, if not outright foolish, to say “here’s what to 
expect” at the moment. Nevertheless, let’s give it a try: here’s what to 
expect for the Forum over the next month or two. 
No in-person meetings: We reached the difficult decision to cancel 
our March 25th and April 8th meetings shortly before all dine-in 
restaurants were ordered to close by the Province. Accordingly our 
in-person meetings won’t resume until April 22 or when Seoul 
House is again able to host us, whichever comes later. 
Upcoming business: Information regarding executive nominations 
will be sent by email. The AGM, if necessary, will also be conducted 
remotely and see the executive reports sent to members via email. 
Snapshots will continue: As our activity moves online Snapshots will 
become a ‘virtual meeting’ for Forum members. It will continue to be 
sent out biweekly, but the content will be different. 
Instead of featuring prints that were in the lightbox during the 
previous meeting, each member is encouraged to send in the image 
that they were going to show if the meeting had gone on as planned. 
Write a few words to accompany it if you like. You’ll see these already 
in our new “Keeping Connected” feature in this issue. And since 
these photos have not been shown in the lightbox, you can still bring 
them as a print on any night when the name of the maker is being 
announced by the moderator. 
For our next issue you might wish to send in photos that continue 
our discussion of influence; Steve shares one of his personal 
influences in this issue of Snapshots to inspire you. 
But of course we do more than just show prints at our meetings: we 
also discuss them. Each issue of Snapshots will also have a group 
email sent out where we can reply-all to talk directly to each other as 
a group. Anyone who sends an image will automatically be included 
unless they request otherwise, but any other member who would like 
to join the discussions must email tffsnapshots@gmail.com to opt-in 
to the mass emails. Select commentary from these emails may also 
find its way into Snapshots. 
Take care of yourselves and your people, and I hope to see you all 
again very soon. 

Matthew Robertson, 20 March 2020
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When words become unclear, I shall focus with photographs.  
When images become inadequate, I shall be content with silence. 

– Ansel Adams

Lightbox Photographs 
from 11 March, 2020 

This issue includes images from our 
eleventh meeting of the season. 

Above: Waiting for the Storm, at Dempster Highway, Yukon. By Paul Yi 

I tried to capture the feeling of relaxation 
while walking along the waterfront in 
Oranjestad, with the warm ocean breeze 
lightly blowing as dusk approached.

Below: Eventide, by Allan Flagel 
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There are certain things you don't discuss with Ansel, especially if you don't agree. 
– Imogen Cunningham

I struggle to identify any main 
genre for my work. “Eight” 
makes me wonder if perhaps I’m 
a product photographer, who 
tries to photograph landscapes, 
but never leaves the city.

Above: Making a Living, by Marvin Cooper 
Right: Poverty Hurts the Youngest, by Bruce Macaulay  
Below: Eight, by Matthew Robertson
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Saturate yourself with your subject and the camera will all but take you by the hand. 
– Margaret Bourke-White

My Shangri-La, by Carm Griffin

Old Bottles, by Judy Griffin 

Old Bottles - this caught my attention 
during a visit to Pleasant Hill, a Shaker 
place in Kentucky. I am drawn to items 

from the past and I enjoyed the interplay 
of the old window glass with the bottles, 

the transparency and the colours. 
Regarding a comment made at the meeting 

as to whether I did any re-arrangement, 
the image was taken as seen.

This is mid-day in the Alabama 
Hills of California – illustrating 
the massive erratic boulders in the 
foreground and through to the 
snow-covered Mount Whitney in 
the background. Simply a 
magnificent place to photograph. 
My version includes a several 
plugins and creative functions. 
The Alabama Hills is where many 
cowboy movies of yesteryear were 
filmed, in particular the Lone 
Ranger, Roy Rogers, Hopalong 
Cassidy, etc, serials. Movies 
including Gunga Din were filmed 
here as well as many others.
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We are born of light. The seasons are felt through light.  
We only know the world as it is evoked by light. 

– Louis Kahn

Keeping Connected 
Members who were unable to attend our 

March 11 meeting share their photos.

Ethereal Scape, by David Kennedy

Dass writes: 
Here is the image I had planned to show last meeting. The plural noun for Pelicans is a 'squadron'. I shot this in 
Florida this year. In this image the Pelicans are performing a cooperative feeding. They bunch together forming 
a line and flap their wings on the water to drive the fish to shallower water where they can easily scoop them up. 
Who knew?

David writes: 
Late last November, I explored Mt. 
Pleasant Cemetery at the end of the 
day and it was very quiet. The leaves 
were still on the trees and there were 
a few red ornamental maples. 

I brought with me my infrared converted Fujifilm X-Pro 1 (standard infrared - 720nn or equivalent to a Hoya R72 
filter). I set the camera LCD to black and white so I could preview the effect of the conversion later. The leaves turned 
white and created an other worldly quality to the photographs. I, then, decided for a few shots with a slow shutter 
speed and camera movement which created a more ethereal look, more in-keeping with a cemetery in late fall.

A Squadron of Pelicans, by Dass



Results alone should be appraised; 
the way in which these are achieved is of importance only to the maker. 

- Edward Weston
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Influence – the Covid-19 Factor 
by Stephen Gilligan 

My submission to Snapshots in the Feb 12th edition was titled APPROPRIATION, INFLUENCE and 
PLAGIARISM. The discussion and responses I received as a result of that piece were excellent in that there 
were diverse ideas expressed on the subject. I don’t think we have reached a consensus of opinion, we likely 
never will, but to be conscious of the root of our own work would be a successful end as well as to be able to 
acknowledge and express the origin and the reasons for the adoption. Since writing that piece for Snapshots, 
the world is quite a different place. As you all aware we have cancelled our March 25 and April 8 meetings 
due to Covid-19. I was to moderate our session on March 25 and it was my intent to focus on influence. So, 
for your consideration, I decided to put some thoughts down on the topic. 

One of my early influences was Edward Weston. 
His print quality for the time was exceptional and 
often the simplicity of subject matter was what I 
found intriguing. There is a legend of him making 
students spend an inordinate amount of time 
locked in a bathroom with a camera to see what 
they could see. This lesson likely comes from 
Weston’s own experience, in his words, “I would say 
to any artist: 'Don't be repressed in your work, dare 
to experiment, consider any urge, if in a new 
direction all the better.' Weston’s images would 
often exemplify this philosophy.  
Of his own work Excusado – 1925 he wrote “I have 
been photographing our toilet, that glossy 
enameled receptacle of extraordinary beauty. Here 
was every sensuous curve of the 'human figure 
divine' but minus the imperfections.” 
So why have I presented this personal past 
influence of mine to you at this time. If you suggest 
it is due to the toilet paper shortage, you would be 
incorrect. We are at time when our social circles are 
disrupted and there is a certain degree of isolation 
that we are all experiencing. Like Weston’s 
students, although we are not confined to a 
bathroom, we are essentially confined to our homes. 

I would suggest that we take Weston’s influence and pick up a camera and photograph wherever you are and 
whatever you see. Maybe our Snapshots Editor and Instagram Co-Ordinator will facilitate sharing these 
images so that we can continue our contact despite not meeting in person.  
Happy shooting and stay well. 

Stephen Gilligan, 19 March 2020


